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AYPO Alumnus Looks Back 
An Interview with Brian McCommon by Michelle Wallace 

 

G raduates of the American Youth Philharmonic Orchestras and its predecessor, the 
Northern Virginia Youth Symphony Association, constitute some of the most accom-

plished and multi-talented students from the Washington metropolitan region. They can be 
found all over this nation and the globe. Michelle Wallace, Editor of  the Vivace! newsletter, 
contacted Brian McCommon, an alumnus of NVYSA, to see how music has affected his life 
and what advice he has for young musicians of today. 
 
Michelle: How old were you when you first started out with music? 
Brian: I began playing piano at the age of eight but started trombone at ten. 

(Continued on page 3) 

What Can You Do with a Music Degree? 
By David Lane, Director of Admissions, Peabody Institute 

 

I t is not unusual for parents to encourage their children to take up a musical instrument—to 
become a member of the church choir, the school band, or a youth orchestra. The benefits 

are many—individual growth and discipline, learning to work with others, general familiarity 
with musical arts and cultures. Often, when a youngster starts showing talent, the family re-
sponds by investing a significant amount of time, energy, and money in lessons, transportation, 
music, and instruments. There can be strong family pride in the results. 
 
Then, somewhere along the line, the young musician begins to realize that music performance 
has become the primary focus of his or her life. The subject of going to a music school comes 

(Continued on page 6) 
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Noteworthy Performances 
 

T he American Youth Philharmonic®, conducted by 
Maestro Luis Haza, ushered in the 2007-2008 season on 

November 11th with Cultural Connections, featuring guest artist 
Xiaohui Ma on the erhu. Xiaohui Ma and the Philharmonic 

charmed the audience with 
repertoire of Eastern & 
Western blends. Following 
the performance, AYPO 
hosted a gala and silent auc-
tion in honor of the special 
guest artist and as a fund-
raiser for AYPO’s mission 
to further the education of 
its young musicians. 
 
The American Youth 
Symphonic Orchestra, 
conducted by Carl J. Bianchi, 

held their first performance on December 1st with fellow con-
ductor Luis Haza as the guest artist. Haza, 1st violinist for the 
National Symphony Orchestra (NSO), performed Massenet’s 
“Meditation” from Thaïs with skill and grace. 
 
On February 17th, the Philharmonic featured Americana rep-
ertoire with guest artist Burnett Thompson on the piano. Af-
ter opening with Schuman’s “New England Triptych”, the 
Philharmonic was joined by Thompson for a lively perform-
ance of Gershwin’s “Rhapsody in Blue” followed by Bern-
stein’s “Symphonic Dances” from West Side Story. The Phil-
harmonic was “both charming and intense” says Mark Estren 
of the Wash-
ington Post. 
“They got both 
the infectious 
dance rhythms 
and the melting 
sentimentality 
of ‘Somewhere’ 
just right, stay-
ing on beat as 
they snapped 
their fingers 
and, later, jumped from their seats to yell ‘Mambo!’”  The per-
formance drew the biggest crowd of the season to date, attrib-
utable to the popular repertoire which is a favorite for all ages. 

The American Youth Concert Orchestra, conducted by 
J.D. Anderson, explored the relation of dance to music on 
February 24th with Music in Motion at Kenmore Middle School 
in Arlington. From the brilliant swirling of ballroom dancers 
to the jaunting jig of a hoe-down, this performance was any-
thing but dull!  
 
AYPO’s youngest musicians of the American Youth String 
Ensemble surprised its audience on March 16th at the Ernst 
Cultural Center with an encore presentation of “The Pirates of 
the Caribbean”. After playing Rossini’s “Barber of Seville”, 
musicians pulled out bandanas while conductor Cheri Collins 
adorned a pirate hat, inviting the audience to come along on 
their voyage. The performance finished with a vibrant “Argh!” 
resounding from the ensemble! The Concert Orchestra and 
String Ensemble hold their final performances on May 18, 
3:00pm at Bishop Ireton High School in Alexandria. 
 
The Percussion Ensemble took the stage at James Madison 
High School on March 15th, giving an upbeat display of versa-
tility and broad knowledge of percussion instrumentation. The 
Percussion Ensemble Recital featured the world premiere of 
Suite for Percussion 
Trio arranged by 
Doug Wallace, 
Director of Per-
cussion Ensemble. 
A d d i t i o n a l l y , 
Stephen Swartz, 
Parker Lee, Matt 
Schagrin, and 
Kennan Sierra-
Murphy tackled 
the difficult repertoire of Shifty by Dennis DeSantis, a piece 
using the kick drum, large tom tom, small drum, piece of 
wood, and a piece of metal, and consisting of various tempos 
and rhythms. They performed Shifty a second time at George 
Mason University’s Center for the Arts on April 13th during 
the intermission of the Philharmonic performance, which was 
met with roaring applause. 
 
Elisabeth Adkins, Concertmaster of the NSO, joined the Phil-
harmonic on April 13th for a performance of Virtuosity featur-
ing Saint-Saens’ Violin Concerto No. 3. The season will round 
out on June 1, 3:00pm at GMU Center for the Arts; the Sym-
phonic Orchestra will delve into the world of opera with tenor 
Russell Penney and the Philharmonic will feature 
Tchaikovsky’s 1812 Overture and Rimsky-Korsakov’s Russian 
Easter Overture. See you at the show! 

Xiaohui Ma with AYP.  
Photo by Steve Barrett. 

Burnett Thompson with Luis Haza and AYP. 
Photo by Chia-chi Charlie Chang. 

Burnett Thompson with the Percussion  
Ensemble on February 17, 2008. 
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M: What is your favorite memory from your days with AYPO (then NVYSA)? 
B: There were many great memories with the former NVYSA including trips to Chicago, Charleston, South Carolina for the 
Piccolo Spoleto Festival, playing a concert at Lake Braddock High School during a snow storm, and many others. However, 
the memory with the most impact on me is one in which Maestro Luis Haza sat with several 
of us (students and parents) late one evening. He told us his story of how and why he came to 
the United States from Cuba and how the Castro regime affected his immediate family. If you 
don't know this story, you need to hear it from Maestro Haza himself. I will never forget that 
evening. 
  
M: How did you get your start in the professional music world? 
B: Although it wasn’t the big time, I started playing in some regional symphonies in North 
Carolina as soon as I started Brevard College. After college, I played for several years with The 
U.S. Army Band, “Pershing’s Own” while freelancing in the DC area at the same time. 
  
M: What you are your current musical projects or gigs? 
B: In recent years, my life has changed a good bit due to family considerations. I have a dual 

role now in which I play with “The Band of the Nation’s Capi-
tal”, the 257th Army Band but also serve the band as its Chief of 
Operations and Public Relations. I’ve actually held a few Arts 
Administration positions over the years. I was very fortunate in 
that upon returning to the DC area after college, then NVYSA General Manager Marcia Perry 
offered me a position as the organization’s Production Manager. I didn’t know anything about 
the “biz” when I began. Having this opportunity really opened up my eyes to the business side of 
the music industry. Mrs. Perry taught me so much back then that has helped me throughout my 
career. Not only have I held some administrative positions, but it has helped me understand how 
things work when I am working as a musician. 
  
M: What do you like about performing? 
B: Obviously like any musician, performing great repertoire with great musicians is very reward-
ing. I did, however, come to a point in my career at which I came to appreciate truly entertaining 
an audience. It can be via any genre of music (well, almost any...) as well as through interacting 
and engaging your audience. I love 

seeing the expressions (the good ones that is... not the scowls...) on 
their faces during a concert or show. 
  
M: If you could learn how to play a different instrument, what 
would it be? 
B: Upright Jazz Bass... because it’s cool... just too big to lug around! 
 
M: What are your other interests or hobbies? 
B: Spending as much time as possible with my four year old son, Brady! Having a child changes all the priorities in one’s life. 
He’s still at the age at which he thinks Dad is cool. I know he’ll change no later than Middle School! 
 
M: Do you have any words of wisdom or advice to those students who want to pursue a career in music? 
B: Yes! Now, don’t misunderstand me. If you have a passion for music, I think you should GO FOR IT! It’s the greatest 
thing. It really, really is... however at the same time, I strongly urge one to get a well-rounded education and to not limit oneself. 
I don’t say this just because it’s a tough business, but as you get older you will appreciate how this well-rounded foundation 
develops you as a person. 

(Continued from page 1) 

Stay in Touch with Alumni! 
 

Search the following online networks: 
Google groups, AYPO, www.google.com 

Facebook groups, AYP Alumni, www.facebook.com 
AYPO Alumni, www.aypo.org/alumni/alumni.php 

 

We want to hear from you!  Send your news &  
updated contact information to info@aypo.org 

McCommon on euphonium with 
“Quadrille”, a Washington based 

tuba euphonium quartet, in  
December 2007 at Schlesinger 

Concert Hall, Alexandria. 

McCommon as trombone 
soloist for a remembrance 

event on September 11, 2004 
in Ripley, West Virginia. 
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Role Models in the Making 
 

T his season marks the highest number to date of mentors matched with mentees in the AYPO Music Buddies Mentor-
ship Program. A total of 23 mentors teach 40 mentees at 18 Maryland and Virginia public schools in the counties of 

Montgomery, Charles, Fairfax, Loudoun, and Culpeper. 
 
The Music Buddies Mentorship Program is a peer-to-peer musical training opportunity for disadvantaged youth that provides 
eight months of weekly, private music instruction given by musicians from AYPO. The mentors receive training every one to 

two months on how to teach basic instrument skills to a younger musician. The 
training sessions are taught by Kerri Shelfo, strings teacher at Bailey’s Elemen-
tary, Belvedere Elementary, and Sleepy Hollow Elementary in Fairfax County, 
Virginia. 
 
LeeAnn Ramsay, flute mentor from the American Youth Concert Orchestra, 
teaches seven students in two group lessons every week at Hunters Woods Ele-
mentary School for the Arts and Sciences in Reston, Virginia. LeeAnn dedicates 
her time to mentorship with the goal of “teaching [the mentees] how to eventu-
ally learn music on their own” with the extra challenges of motivating them to 

practice daily at home and arrive on time for lessons. 
 
Andrew Loftus, Band Music Specialist at Hunters Woods, said that “LeeAnn has been very patient and nurturing to groups of 
flute students during the program [and] I admire the maturity it requires to maintain this positive relationship on a weekly ba-
sis”. The students under LeeAnn’s mentorship “have greatly benefited from the lessons and have been very fortunate to have 
a youthful mentor who is often better able to appreciate the challenges of 
finding balance in the complicated lives of children today”. LeeAnn is one of 
many role models in the program who plans on teaching and studying music 
throughout high school, college, and perhaps during her professional life as a 
musician. 

 
Hunters Woods Elementary is one of 
only two magnet schools for the arts and 
sciences in Fairfax County, the other 
being Bailey’s Elementary, which is also 
a Music Buddies mentorship location. 
The schools promote music by having 
all children in the third grade take strings classes, with the choice of continuing or select-
ing band instruments in the fourth grade. These magnet schools receive additional re-
sources aimed at enhancing and enriching the arts. They serve the immediate attendance 
areas as well as accepting students from outside their boundaries through a computerized 
random lottery. Magnet students use state-of-the-art technology to extend their core stud-
ies by integrating the visual and performing arts, thereby increasing academic achieve-
ment. 
 
Regardless of the schools’ excellent facilities, or top-notch teaching staff, there are still 
underprivileged students at these magnet schools who cannot afford private music in-

struction. According to Andrew Loftus, these students look to role models like the AYPO mentors for guidance, not only 
with music, but as young members of the community because “the skills of an improving musician are also crucial to success 
in life”. 

Mentor LeeAnn Ramsay with flute mentee at 
Hunters Woods Elementary in Reston, Virginia. 

Mentor Phoebe Choi with violin mentee at Luther 
Jackson Middle School in Falls Church, Virginia. 

French horn mentees taught by mentor 
Ellen Hurley at Poe Middle School in 

Annandale, Virginia. 



5 

Vivace!   2007-2008 Season 

Reaching Out With Music 
 

M usicians in the AYPO Chamber Ensemble Program perform at numerous outreach events during the season includ-
ing at assisted living facilities, corporate receptions, and charity auctions. The program gives young musicians the op-

portunity to enhance their musical development by studying chamber music un-
der the guidance of professional instructors from the region. Some of the more 
advanced ensembles participated in master classes led by professional ensembles 
from across the country. Sharyn Byer, a freelance flautist and coach of the Sym-
phonic Orchestra’s Airborne Quintet, said “they are all great young people and 
seem to really enjoy the ensemble experience. It is a pleasure to work with them!” 
 
The AYSO Cello Trio (Tiana Hoffer, Jacob Sanders, and Rebecca Watson) per-
formed at the Sunrise Valley Assisted Living Community near George Mason 
University and one month later, they serenaded guests of a charity auction & tea 
hosted by the Doorways for Women and Families foundation in Arlington. Tani 
Lublin, coordinator of the event, said “they were professional, accomplished and delightful!” In an outreach performance of 
over 500 guests, harpists Angelina and Francesca Savoia and violinist Anna Wuttig represented AYPO at a gala and fundraiser 
hosted by the Cultural Alliance of the Greater Washington Region at the Andrew W. Mellon Auditorium in Washington, DC. 
 
The Capital Area String Quartet (Madeline Watson & Yerin Han, violins; Ryan Gurtz, viola; Katherine Newlon, cello) partici-
pated in a master class workshop coordinated by the Holton-Arms School that concluded with a performance by the Arianna 

String Quartet. Violist Ryan Gurtz “enjoyed the experience tremendously and 
learned some great things, such as musicality and playing with emotion”. The 
Nova String Quartet (Marissa Resmini & Brian Hong, violins; Kelsey John-
son, viola; Alex Glaubitz, cello) traveled to the Kreeger Museum in Washing-
ton, DC to learn from the Pacifica Quartet and receive critiques on Beetho-
ven’s Quartet, Op. 95, “Serioso”. 
 
Other forms of outreach for AYPO include run-out concerts and the 
“Comps for Kids” program. The American Youth String Ensemble, com-
prised of AYPO’s youngest musicians, performed a run-out concert at Hay-
cock Elementary School in Falls Church, Virginia as a way for the orchestra to 
share music with people from the community who are not already part of the 
regular audience. It was also a way to encourage children to appreciate orches-

tral music and instrumentation by seeing the example set by their peers. The concert was an educationally enriching experience 
for the String Ensemble members as well, giving them the opportunity to perform music from their first concert of the sea-
son, bolstering their confidence. For the “Comps for Kids” program, AYPO offered free tickets to all youth ages 18 and un-
der at the Philharmonic performance on November 11th to encourage attendance from the regional community.  

Want to receive monthly news from 
AYPO through e-mail? Sign up today for 

the Vivace! online edition. E-mail 
info@aypo.org & we’ll add you to the list! 

 

Mention this ad at the June 1st AYPO  
performance & receive $1 off your admission ticket! 

 

www.aypo.org 
Your source to buy tickets & merchandise, donate, volunteer, 

read alumni news, learn about the orchestras & more! 

AYSO Cello Trio at Sunrise Assisted Living 
Community in Fairfax, Virginia. 

American Youth String Ensemble at a run-out con-
cert for Haycock Elementary in Falls Church. 
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up, and one of two things happens: Either the family is immediately supportive, or there is a period of adjustment while the 
parents figure out what such a choice might mean for their child’s future (and for their own). After all, what is going to happen 
if their young musician graduates, and can't make a living as a performer?  
 
Parents (and students too) worry about these things. So, in this essay, we are going to dig into the issue of the practicality of a 
Bachelor of Music degree. There are two perspectives to consider. The first is an explanation of the nature of the degree, and 

how it compares with other types of undergraduate degrees in the job mar-
ket. The second is a deeper look at the issue, highlighting the elements which 
give students pursuing a music degree a head start along life's journey. 
 
Part 1: Jobs, and The Degree 
Each year, thousands of young people graduate from colleges with bachelor's 
degrees. The assumption is that those holding such a degree are now edu-
cated enough to qualify for a better job, or to enter further academic training 
at the master's level. This is true, even if they majored in art history, philoso-
phy, or (heaven help us) 18th century British Literature. The same parents 
who might be concerned about their kids getting a job with a music degree 

seem less worried about the number of available jobs for art historians. And, as we all know, the newspapers hardly ever list a 
job opening for a philosopher. 
 
Still, these are worthy areas of study—if not for the daily practicality of the body of knowledge one gains, but for the maturity, 
dedication and focus required in the process of doing so. A Bachelor of Music degree is no different. Those who have earned 
the degree are able to apply for any job (music or otherwise) requiring a bachelor's degree. They are also qualified to apply for 
entrance to a master's program (in music or in another field). The difference is this: Those holding music degrees have the best 
background to work in the field—be it performance, teaching, or anything related to the industry. In other words, for a young 
musician looking to the future, a bachelor of music degree does not close doors. It opens them. 
 
Part 2: The Quest for Perfection, The Joy of Expression 
Engineers and accountants do not have to worry about developing exceptionally fine muscle control in order to succeed. Mu-
sicians do. It takes years. 
 
Parents of budding young musicians recognize the hazards of appearing in public before these skills are adequately honed 
(even if "the public" is only a few relatives).  Squeaky clarinets, screechy violins, and pianos that somehow produce sounds 
from between the keys are the result. Combined with learning to read music, there are a lot of things to think about, and eve-
ryone is watching you. No wonder one of the first lessons learned by young musicians preparing to walk out on stage is: Don't 
screw up! 
 
For the relatively small percentage with the drive and dedication to "get beyond the notes," the number of educational options 
shrinks dramatically. For these exceptional performers, the technical "perfection" once regarded as THE musical goal now 
becomes simply a tool with which to express not only the musical ideas of the composer, but also the contribution of the per-
former. This puts us squarely in "Conservatory Country," where students of this type, and at this level, gather to become part 
of a dedicated community. Students travel half way around the world to study in such an advanced environment.  
 
With this as background, it is time to return to the initial question: In the larger sense, is a conservatory-based education a wise 
choice for...well...for life? As we said earlier, the value of a college education is more than simply the sum of the information 
learned. This is especially true for conservatory students. Those with the drive, sensitivity, and dedication to succeed in a music 
conservatory develop associated skills and attributes along the way which serve them well in the work world. 
• Musicians tend to be creative people, in tune with their minds, bodies, and emotions. 

(“What Can You Do With a Music Degree” continued from page 1) 

Violinist Rhea Chung, AYP. Photo by Steve Barrett. 
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• Producing performances based on planned growth (time to learn the music) makes musicians good project managers, able 
to plan ahead toward individual or group goals. 

• Private study (and the practice required to master the material each week) makes those with musical training comfortable 
with taking responsibility for accomplishing tasks. 

• Musicians come to understand that it is only through working effectively with others (accompanists, conductors, and/or 
other performers) that a performance will be successful. 

• Anyone able to participate in life while at the same time doing the daily work required to excel in music is bound to be a 
good "time manager." 

• Much of musical training has to do with identifying and mastering patterns in everything from compositional structure to 
technical passages. Musicians have been known to apply that ability in other working environments—everything from code 
breaking to computer programming. I was discussing this with a computer guru at a major U.S. government agency. He 
recalled a study done in the early days of mainframe programming—trying to identify personality and skill characteristics 
associated with successful programmers. The study identified those with musical aptitude as the closest match. 

 
Translated into the language of business, an employer might describe someone with the above attributes as being: 
• Creative, and comfortable with themselves 
• Having good planning and project management skills 
• Having the ability to take the lead on a project, and to take responsibility for the outcome. 
• Able to manage time wisely; able to handle several projects at once. 
• Able to identify patterns in behaviors and processes which may or may not work to the benefit of the company. 
• Able to work closely with others to meet group goals. 
 
By this time the truth should be obvious: Most music school graduates do just fine in the world, thank you. When music 
schools track their recent graduates, the following paths are typical: 
1. Many actually do make a living in music—sometimes entirely as performers. More often, we see a combination of perform-

ance and other musical endeavors. Some do quite well with their own private teaching studios, and/or teaching in more 
formal settings. 

2. Some continue their musical studies in advanced degree programs. Others seek jobs in music-related industries. 
3. Some use their Bachelor's degree to get the same kind of job any other college graduate would seek. 
4. Some use their Bachelor's degree to gain admission into a non-musical graduate program. That's right. There are doctors, 

lawyers, and psychologists out there who did their undergraduate work in music. 
 
In Summary 
In years past, it was typical for college graduates to take a job in a good company, and stay there for their entire working ca-
reers. However, the rapid development of technology and the resulting changes in the skill sets needed for success has made 
that scenario less and less likely. In a world where an ever increasing percentage 
of the population experiences several career changes in a lifetime, no college 
education can supply enough specific knowledge to cover all the possibilities. 
Thus, an earned bachelor's degree—music or otherwise—is only a first step in 
the world. Those with a high-level, "musically flavored" college degree, not only 
have what it takes to make a good first step, they also have the creativity and 
drive to ensure that each succeeding step brings them closer to the happiness 
and fulfillment we all seek in life. 
 
The "highest truth" here is actually very simple. Music conservatories have been 
around for hundreds of years. They would not still be thriving if any significant 
portion of their graduates later concluded that they were not prepared to face 
life—that somehow, they would have been happier had they majored in art history, philosophy, or (heaven help us) 18th cen-
tury British literature. Article reprinted with permission. For full article, please contact the Peabody Conservatory Admissions Department. 

From left: Christopher Hsing, Stephen Serene, Tian-
heng (Tim) Wang, AYP. Photo by Steve Barrett. 
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Names of Note: AYPO Member Accomplishments 
All Virginia Orchestra 

Yoona Kim (AYP, co-Principal violin) 
Andrew Lam (AYP, violin) - placed 2nd 

Joshua Sohn (AYSO, violin) 
Ryan Gurtz (AYP, viola) 

James Heron (AYP, viola) 
Bethany Hollenbeck (AYP, viola) - Principal 

A.J. Sudy (AYSO, viola) 
Wendy Xue (AYP, viola) 

Eric Adamshick (AYSO, cello) - Principal cello 
Eric Chen (AYSO, cello) 

Katherine Newlon (AYP, cello) 
Graham Kolle (AYSO, co-Princ. bass) - 2nd chair 

Katie Saalbach (AYP, bass) 
Nick Smith (AYP, bass) 

Rebekah Carpio (AYP, clarinet) - Principal  
Susan Chong (AYP, oboe) - English horn & oboe 

Millie Clarke (AYSO, horn) 
Emily Wilson (AYP, Principal horn) 

Stephen Houck (AYP, trombone) - Principal  
Kennan Murphy-Sierra (AYP, percussion) - 2nd 

 
All Virginia Band 

Sally Golden (AYSO, horn) 
Lauren Houck (AYSO, horn) 

Ellen Hurley (AYP, horn) 
Kaitlin Kenepp (AYSO, horn) 

Maryland All State Senior Orchestra 
Alexander Yin (AYP, violin) 

Christopher Hsing (AYP, co-Principal cello) 
Evan Martino (AYP, cello) - 3rd chair 

 
 

Maryland All State Junior Orchestra 
Rhea Chung (AYP, violin) - 1st violin, 3rd chair 

Julianna Hsing (AYSO, violin) - 1st vln, 4th chair 
Clara McCreery (AYSO, co-Principal violin) 

Nicolette A. Cho (AYSE, cello) 
 
 

37th Feder String Competition 
First Prize winners performed April 10, 2008 at the 

Sumner School Museum in Washington, DC: 
Alex Grimes (AYP, co-Principal viola) - 1st prize in 

the Advanced violin / viola category 
Rhea Chung (AYP, violin) - 1st prize in the  

Intermediate violin / viola category 
Clara McCreery (AYSO, co-Principal violin) - 3rd 

prize in the Intermediate violin / viola category 
Tianheng (Tim) Wang (AYP, cello) - 1st prize in 

the Advanced cello / bass category 
Nathaniel McLean (AYSE, violin) - 2nd prize in 

the Aspiring violin / viola category 
Jacob Sanders (AYCO, Principal cello) 1st prize in 

the Aspiring cello /bass category  
 

City of Fairfax Band  
Young Artist Competition: 

Sarah Dickson (AYP, Principal clarinet) - scholar-
ship winner. She performed the Concertino for Clarinet 

by Weber with the Fairfax Band on May 4, 2008. 
Stephen Houck (AYP, trombone) - Finalist 

 
U.S. Army Orchestra  

Young Artist Competition 
Winners performed with the U.S. Army Orchestra on  

May 4, 2008 at the University of Maryland. 
Alex Grimes (AYP, Co-Principal viola) - 1st place, 

solo performance 
Honorable Mention: 

Christopher Hsing (AYP, cello) 
Katie Saalbach (AYP, bass) 

Rebekah Carpio (AYP, clarinet) 
Stephen Houck (AYP, trombone) 

 
National Symphony Orchestra 
Young Soloists’ Competition 

Finals concert was held at the Kennedy Center on January 6, 
2008. Both musicians were also finalists in 2006. 

Alex Grimes (AYP, co-Principal viola) 
Tianheng (Tim) Wang (AYP, cello) 

Surveying the Land for Summer Camps 

A YPO  conducted a survey asking members to give feedback about music camps, plans for the summer, and recom-
mendations for future musicians interested in attending a summer camp. Out of 115 responses, the results are in... 

Who responded?Who responded?Who responded?   
47 members from the Philharmonic 
25 from Symphonic Orchestra 
18 from Concert Orchestra 
25 from String Ensemble 
 

Of those who responded, 73% 
have attended a music camp 

For a complete list of summer music programs, please visit 
http://www.aypo.org/resources/summer-programs.php. Best parts about camp: Best parts about camp: Best parts about camp:  

• Making friends who share the same interests 
• Playing new repertoire 
• Chamber master classes 
• Learning a lot in a short amount of time 
• The teachers 

   

Worst parts about camp: Worst parts about camp: Worst parts about camp:   
Waking up early, the food, and 
camp ended too soon! 

Unique responses for activities:Unique responses for activities:Unique responses for activities:   
• Camps for dance, sailing, and technology 
• Governor’s School, Virginia 
• Camp Horizons, Virginia 
• Center for Talented Youth, Maryland 
• Journalism camp, American University 
• Timberlake Wilderness camp, Vermont 
• Sleep away camp in Canada 

Most popular summer music camps:Most popular summer music camps:Most popular summer music camps:   
• Britt Institute String Quartet Academy, Oregon 
• Brevard Music Center, North Carolina 
• Potomac Chamber Music Academy, GMU, Virginia 
• Heifetz International Music Institute, New Hampshire 
• Strings International Summer Music Festival, Pennsylvania 
• Tanglewood Institute, Massachusetts 
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AYPO Endowment Established 
 

I n April 2008, AYPO’s Board of Directors established the AYPO Endowment, a fund which will serve the needs of our 
student musicians and our community by: 

 

 - Providing need-based scholarships to musicians who are accepted into an AYPO ensemble; 
 - Supporting our core Community Outreach Programs including the Music Buddies Mentor-
ship program;  
 - Ensuring AYPO’s financial future by supporting our core orchestral program. 
 
Inspired by Margaret Makris’ contribution of $50K in February 2007 to establish the  
Margaret and Andreas Makris Memorial Scholarship Fund, the AYPO Endow-
ment will help to maintain AYPO’s standards for musical excellence by mak-
ing musical opportunities affordable and accessible to all young people. 
 
We are pleased to announce that Margaret Adams, Vice President of Edu-
cation on AYPO’s Board of Directors ( pictured right), will be making the 
first contribution of $5,000 to the AYPO Endowment. “This is something 
I have wanted for AYPO for the past 10 years,” says Adams.  “The AYPO Endowment is a 

legacy that I am proud to help establish. I hope my gift will inspire others to join me in growing the endowment.” If you are 
interested in learning more about the AYPO Endowment or would like to make a contribution, please call Tomoko Azuma at (703) 642-8051, 
x. 25 or e-mail tazuma@aypo.org. 

Recipients of the Margaret and 
Andreas Makris Scholarship Fund 
greet their benefactor backstage.  

From left: Yoona Kim (violin), Mar-
garet Makris, and Joshua Cole (bass 

trombone). 

AYPO Hailed as “One of 
the Best Small Charities 

in the Greater  
Washington Region” 

 

A YPO is pleased to announce that it was selected by 
reviewers for the 2007-2008 Catalogue for Philan-

thropy as “one of the best small charities in the Washington, 
DC region.”  AYPO was selected from a field of 250 organi-
zations who applied for this honor. 
 
The Catalogue for Philanthropy was founded in Washington, 
DC in 2004 and highlights the excellent work accomplished 
by small, non-profit organizations.  Its purposes are: 
• To raise public awareness of, and respect for, philanthropy; 
• To create visibility for excellent, trustworthy non-profits in 

Greater Washington; 
• To increase and improve charitable giving in the Washing-

ton, DC region. 

Fall Fundraiser Brings 
in Over $16K 

 
 

O n Sunday, November 11, 2007 AYPO held a spec-
tacular Gala fundraiser. Thank you to our Gala Chair, 

Wendy West, and Silent Auction Chair, Kirsten Rucker, for 
helping make this event a success! Thank you also to our 
Silent Auction 
Committee Vol-
unteers for their 
hard work in 
pulling together a 
variety of won-
derful silent auc-
tion items for 
this fundraiser: 
Carol Ernst, 
Brooke Yuemin 
He, Leslie Kan-
nan, Paula Manion, Leslie Nucho, and Caron Swartz.  Our 
volunteers’ countless hours of work helped AYPO to raise 
over $16K to help fund our outreach programs, scholarships, 
and more. 

Guests at the AYPO Silent Auction & Gala on 
November 11, 2007 at George Mason  

University. Photo by Steve Barrett. 
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Support the American Youth Philharmonic Orchestras! 
 
Your contribution helps the American Youth Philharmonic Orchestras give over 400 of the area’s finest young musicians the opportunity 
to develop their skills and perform under the direction of outstanding conductors and coaches.  AYPO sponsors four ensembles: Ameri-
can Youth Philharmonic®, American Youth Symphonic Orchestra, American Youth Concert Orchestra, and the American Youth String 
Ensemble. For more information please call (703) 642-8051 or visit our website at www.aypo.org . 
 
Here is how your gift can help AYPO: 
   $ 100   Pays for one coaching session with a professional musician 
   $ 250   Purchases music for a concert 
   $ 500  Pays for one student scholarship for a full year  
   $ 1,000 Pays for instrument cases for percussion equipment 

 
Contributors of $50 or more will be acknowledged in the concert season programs.  All contributions are tax-deductible to the extent 
provided by law.  AYPO, incorporated as the Northern Virginia Youth Symphony Association, is a 501(c)(3) corporation under the  
Internal Revenue Code. Please make checks payable to AYPO & mail to: 4026 Hummer Road, Annandale, VA 22003. 

□ YES, I want to help support the young musicians of the American Youth Philharmonic Orchestras!  
  Enclosed is my tax-deductible contribution of: 

 □ $5,000 Maestro’s Circle  □ $2,500 Concertmaster    □ $1,000  Virtuoso  □ $500 Fanfare    

 □ $250 Flourish  □ $100 Prelude  □ $50 Member  □Other $___________ 

□ My employer will match my gift. 
 
________________________________________________________________________  
Name          
 
________________________________________________________________________ _______________ _______________ 
Address                                                                    City                          State        Zip  Daytime Phone Evening Phone 

               
Please add me to the AYPO e-mail list: ___________________________________________________ 
                                                                                                     E-mail address 
 
Please charge my gift of $_________ to :          Visa            Mastercard Card Number____________________________________ Exp. date________  
 
       Signature________________________________________________________ 

AYPO Annual Report: Financial Review, 2006-2007 
 

In the 2007 fiscal year, AYPO received income from six main sources. 56% of the total income was from tuition, and substantial non-
tuition sources included grants (17%) and ticket sales (11%). Fundraisers and advertising comprised 1% and 3% of the total income, re-
spectively.  AYPO’s expenses for the year were predominantly program related — 68% of the organization’s expenditures went straight 
back to the four orchestras, the chamber program, the Music Buddies mentorship program, and other outreach activities.  The remaining 
32% covered the organization’s expenditures on the stellar artistic staff and general administrative costs.  The following graphs repre-
sent the breakdown of income and expenses in the 2006-2007 fiscal year.  Thompson, Greenspon & Co., P.C. audited AYPO's 
financials in the fall of 2007. 
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T he American Youth Philharmonic Orchestras gratefully acknowledges the generosity of all of its donors. Listed 
below are those who pledged or contributed $50 or more from July 1, 2007 through April 17, 2008, or made a gift 

through the Fall 2006 United Way or Combined Federal Campaigns. 

Concertmaster ($2,500+) 
Ms. Hope Katz-Gibbs 
Mr. and Mrs. William Richardson* 
Mrs. Stacy C. Sherwood 
 
Virtuoso ($1,000+) 
Cerf-Dunbar Fund of the  
 Community Foundation for NCR 
Mr. Jim Frison 
Mr. and Mrs. Won S. David Lee 
Mr. Richard Newlon 
Mr. and Mrs. James Walters* 
Dr. and Mrs. Brian J. West 
 
Fanfare ($500-999) 
Anonymous 
Burnett Thompson Music 
Mr. and Mrs. Filiberto Agusti 
Mr. Paul Browning &  
 Ms. Kathleen M. Johnson 
Mr. and Mrs. J. Craig Daniels 
Dr. and Mrs. Richard Moniuszko 
Mr. and Mrs. Ilryong Moon 
Ms. Jeannette A. Moore 
Mr. and Mrs. D. Craig Myers 
Mr. and Mrs. Roger Nucho 
Mr. Seth P. Salmon 
Dr. and Mrs. Rodney Savoia 
Mr. and Mrs. Peter Scott 
Mr. and Mrs. Michael C. Swartz 
 
Flourish ($250-499) 
Mr. and Mrs. John R. Adams 
Mr. and Mrs. Masamichi Aikawa 
Ms. Yoko Azuma 
Mr. and Mrs. Michael Blakeslee 
Mr. and Mrs. Sang Ki Chong 
Ms. Mary L. Donalty 
Mr. Brian E. Ewell 
Mr. Stephen Gehring &  
 Ms. Tomoko Azuma 
Mr. and Mrs. John Hurley 
Mr. and Mrs. Chawn Y. Jeng 
Ms. Mary C. Ludden 
Mr. and Mrs. David Piazza 
Mr. and Mrs. Richard Price 
Mr. and Mrs. Fred Rucker 
Mr. and Mrs. Marc Scheineson 
Mr. Joseph Serene 
Mr. Sukho Sohn & Ms. MiHye Lee 
Ms. Elizabeth A. Stevens 
 

Prelude ($100-249) 
Mr. and Mrs. John Alexander 
Ms. Pamela Coggs Alexander 
Mr. Charles Cerf &  
 Ms. Cynthia Dunbar 
Mr. Jianhua Chen & Ms. Nian Zhang 
Mr. and Mrs. Youming Chen &  
 Ms. Nancy Chen 
Mr. and Mrs. Kyung S. Cho 
Mr. and Mrs. Joshua Choi 
Dr. and Mrs. Albert Citron 
Lt. Col. and Mrs. Mark A. Coffey 
Dr. Mary Cormier &  
 Mr. Gregory Love 
Mr. and Mrs. Darcy Curran 
Mr. and Mrs. Richard Eshbach 
Mr. and Mrs. Edward S. Faggen 
Mr. and Mrs. John Farris 
Mr. and Mrs. Eric B. Fremont 
Drs. Robert F. Gragg 
Mr. and Mrs. Martin Gurtz 
Mr. and Mrs. Samuel Hall 
Mr. and Mrs. Samuel Ham 
Mr. David G. Hamrick* 
Mr. and Mrs. Scott Hollenbeck 
Mr. Ta-sun Hu 
Mr. and Mrs. Timothy Hyon 
Mr. and Mrs. Toru Ishita 
Mr. and Mrs. Shin Wook Kang 
Mr. and Mrs. Narasimhan Kannan 
Dr. and Mrs. Gil U. Kim 
Mr. and Mrs. Richard Kim 
Mr. and Mrs. Sunjoo Kim 
Mr. and Mrs. Yung Doo Kim 
Mr. and Mrs. Alan M. Lee 
Mr. and Mrs. Soung S. Lee 
Mr. and Mrs. Taek Lee 
Mr. Thomas Lee & Ms. Jenny Jou 
Mr. Yong Bok Lee &  
 Ms. Jeongae Park 
Hon. and Mrs. John Mason 
Mr. Roger McCreery &  
 Ms. Anne Hollander 
Mr. Chong Ung Moon &  
 Ms. Eun S. Lee 
Mr. and Mrs. Kevin Murphy 
Dr. and Mrs. Choong K. Oh 
Mr. and Mrs. Yasuyori Okuda 
Mr. Chong Ong & Ms. Grace Shen 
Mr. and Mrs. Gye Park 
Ms. Heh-Ryun Park 
Ms. Danna M. Reynolds 

Mr. and Mrs. George W. Riesz 
Ms. Joanna Ariel Skeath 
Mr. and Mrs. Jay Siwek 
Mr. and Mrs. Sop Song 
Mr. and Mrs. David H. Stevens 
Mr. and Mrs. Jule Szabo 
Capt. and Mrs. Michael G. Wallace 
Mr. and Mrs. Billy M. Williams 
Mr. and Mrs. John Wing 
Mr. Jack Yeager &  
 Ms. Pamela McInnes 
Ms. Donna A. Yee* 
Mr. and Mrs. Roger E. Young 
Mr. Xuejun Zhang & Ms. Tao Gu 
 
Member ($50-99) 
Ms. Vivian Crespo Almond 
Ms. Ellen H. Bachman* 
Mr. Junfan Bao & Ms. Luming Sun* 
Ms. Martha Buchanan &  
 Mr. Jose Luceno 
Mr. and Mrs. Joseph & Marie Canny 
Mrs. Megan L. Cassada* 
Mr. Paul K. Driessen &  
 Ms. Dvorah Richman 
Mr. and Mrs. Wayne Ernst 
Mr. Rocco Favia &   
 Dr. Jasmine Moghissi 
Mr. Donald Frazier &  
 Ms. Linda Moss 
Drs. Ted and Linda D. Friehling 
Mr. and Mrs. John C. Gambrill 
Mr. and Mrs. Anastasios Gianoplus 
Ms. Susan Go & Mr. Larry Haukenes 
Mr. and Mrs. Richard P. Grimes 
Ms. Melissa Grothus 
Mr. Holsey G. Handeyside 
Mr. and Mrs. Todd Hara  
Mr. and Mrs. Stephen Harris 
Mr. Chip Hollands &  
 Ms. Judy Michele Thomas 
Mr. and Mrs. William S. Hong 
Mr. and Mrs. Michael Jakes 
Mr. and Mrs. Ed Johnson 
Mr. and Mrs. Ik Kang 
Mr. and Mrs. Jaewook Kim 
Mr. and Mrs. Jea Kuk Kim 
Ms. Ruth Kohn 
Mr. and Mrs. Harold A. Larsen 
Mr. and Mrs. James Lawrence 
Ms. Melanie Leopold 
Mr. and Mrs. Brayton T. Li 

Ms. Lynn Lilienthal 
Mr. Wei Lu & Ms. Liqiong Yao 
Mr. and Mrs. Anthony Maher 
Mr. and Mrs. John E. Manion 
Mr. and Mrs. Joseph B. Manion 
Col. and Mrs. Thomas M. McGinnis 
Ms. Kathleen McGann 
Mr. and Mrs. Kimberly McIntyre 
Mr. and Mrs. Thomas A. Pfeiffer 
Mr. and Mrs. Dale G. Phelps 
Mr. Sal Prompol 
Mr. and Mrs. Narian Rajan 
Mr. and Mrs. C. Wayne Robinson 
Mr. and Mrs. Max Rosenberg 
Ms. Daniele Faye Sahr 
Mr. Brooke Robert Stoddard 
Mr. and Mrs. Frank Torre 
Mr. and Mrs. Jack Walton 
Mr. and Mrs. Michael Weinreb 
Mr. and Mrs. Jeffrey Weiss 
Mr. and Mrs. William A. Wilson 
Ms. Carole J. Wysocki &  
 Mr. John A. Martino* 
Mr. Yu Zhou and Ms. Hong Jing 
 
*Fall 2006 United Way (8075) 
Combined Federal Campaign 
(22502) 
John Arbab 
Junfan Bao 
Ms. Ellen H. Bachman 
Sylvia Bazala 
Mrs. Megan L. Cassada 
John Farenish 
Philip Franke 
Michael Goldenberg 
David G. Hamrick 
Bruce Harris 
Ann Hsing 
Eugine Kaiser 
Walter Kovalick 
Alexander Markoff 
Allen Murashige 
Douglas Pickett 
Mr. William R. Richardson 
David Rostker 
Grace Shen 
Mr. James Walters 
Carole Wysocki 
Ms. Donna A. Yee 

 
Composer’s Circle, $25,000+ 
Arts Council of Fairfax County 

Commonwealth of Virginia 
Virginia Commission for the Arts 

 
Platinum, $10,000+ 

Clark-Winchcole Foundation 
 

 

 
Silver, $5,000+ 

Corina Higginson Trust 
 

Bronze, $2,500+ 
Alexandria Commission for the Arts 

Dallas Morse Coors Foundation  
for the Performing Arts 

Macy’s Foundation 

 
(Bronze, $2,500+) 
Target Store, Fairfax 

Washington Forrest Foundation 
 

Leadership, $1,000+ 
Corporate Community Relations Council of 

Northern Virginia 
Dimick Foundation 

Individual Members 

Corporate Members 



Non Profit Org. 
U.S. Postage 

PAID 
Merrifield, VA 

Permit No. 6467  4026 Hummer Road 
 Annandale, Virginia 22003 
 (703) 642-8051 

Our Mission 
The American Youth Philharmonic Orchestras is a not-
for-profit organization whose purpose is to foster, promote, 
and increase the musical knowledge and appreciation of 
the general public, primarily by establishing, maintaining, 
and operating one or more symphony orchestras, concert 
groups and ensembles of young performers of instrumental 
music and by organizing and presenting performances by 
such orchestras, groups and ensembles.  The Orchestras 
are dependent on the generosity and support of givers who 
share in its mission and purpose. 

Vivace!  2007-2008 Season 

 
 
 

Spring Fling 
Sunday, May 18, 2008: 3:00pm 

American Youth Concert Orchestra 
American Youth String Ensemble 

Bishop Ireton High School, Alexandria, Virginia 
$7 Adult, $5 Student/Senior, Group discounts available   

 

Symphony Spectacular 
Sunday, June 1, 2008: 3:00pm 

American Youth Philharmonic 
American Youth Symphonic Orchestra 

with guest artist Russell Penney, tenor 
GMU Center for the Arts, Fairfax, Virginia 

$14 Adult, $10 Student/Senior, Group discounts available   

For tickets and more information: 
www.aypo.orgwww.aypo.orgwww.aypo.org   or info@aypo.orginfo@aypo.orginfo@aypo.org 
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